BELFAST BLUES

press packet

Geraldine Hughes, in association with Saturday & Sunday @ 5pm
Firefly Theater & Films, presents September 20 - October 5
SIX SHOWS ONLY!

LA Times

Chicago Sun Times

London Morning Star
Ta;I;ing; -Broad;\)ay

A true story told from Hughes’ perspective

as a little girl coming of age in the war-torn
Belfast of the 1980s.

One wee girl’s story about family, war, Jesus, and HoIIywdod

Belfast Blues

written & performed by Geraldine Hughes
directed by Carol Kane

Geraldine Hughes’ one-woman play, BELFAST BLUES, has been ‘May be the best solo show
a hit in Los Angeles, Belfast, Chicago, London, and New York. I've ever seen’
Back Stage West
The show returns to the Barrow Street Theatre for a limited run. ‘One in a million’
British Theatre Guide
27 Barrow Street " 3 S
Exceptionally moving’

corner of 7th Ave, 1 block south of Christopher St. American Theatre

tickets:
produced by Steven Klein & Nick Micozzi www.smarttix.com
set & lights by Jonathan Christman (212) 868-4444

Contents:
* Press Excerpts & Awards List;
* New York Times article on 2014 Barrow Street run;
* |rish Echo article on 2010 run; and
* Program (2014 Off-Broadway run at Barrow Street).



“Airefly

THEATER & FILMS

LA 323. 639. 3454
NY 347. 878. 2052

query@fireflyinc.com
www.fireflyinc.com
Press Excerpts & Awards List
BELFAST BLUES

written and performed by Geraldine Hughes
Geraldine Hughes, the Virtual Theatre Project, and Firefly Theater & Films

“...impressive physical moments...a boisterous humor hums throughout...Geraldine is the engrossing
anchor of this drama.”

New York Times

“CRITIC’'S CHOICE...a particular thrill accompanies the discovery outstanding ability, and this sensation
attends ‘Belfast Blues’...a mint fresh voice...outstanding...packs a potent wallop.”

LA Times

“Geraldine Hughes is one in a million...she is both a poignant writer with a wicked sense of humour and
a great solo performer.”

British Theatre Guide
“...exceptionally moving...poignant...”
American Theatre

“...weighty and poignant...the emotions flickering in her big, round eyes of penetrating ‘Belfast blue’ are
wide-ranging and complex...”

Daily Variety
“...a stunning solo virtuoso performance...a bravura performance.”
London Morning Star

“...she brings to life the quirky and colorful inhabitants of that battle-scarred place...takes your breath
away.”

Chicago Sun Times
“..tour de force...a powerful evening of theatre...”
Backstage
“PICK OF THE WEEK...taut and energetic...uncompromising truthfulness...”
LA Weekly



“...a one-woman play the way it should be. You can’t take your eyes off Geraldine Hughes...”

West End Extra
“CRITIC’S PICK...may be the best solo show I've ever seen...a tour-de-force...”

Backstage West
“...fresh and uncompromising, and makes for an absorbing evening of theatre...”

Curtain Up

“...awe-inspiring...commanding...Hughes possesses the pinpoint timing of a stand-up comedian
combined with a flawless ability to replicate the many colorful Belfast denizens that have populated her
life...”

Talking Broadway
“The tour-de-force performance by Hughes is gut wrenching.”
Tolucan Times
“...a gem...a show you want to tell you friends about...”

showmag.com

Awards
* Qvation Award for Best Solo Performance
* LA Drama Critics Circle Award for Writing
* Garland Award for Lead Performance
* LA Week Award nomination for Solo Performance
* LA Drama Critics Circle Award for Digital Imagery Design
* Drama League Award Nominee, Distinguished Performance
* Top Acting & Top Storyline in the Wall Street Journal/Zagat Theater Survey
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THEATER | THEATER REVIEW

A Child of the ‘Troubles’ of Northern Ireland

Geraldine Hughes Returns to New York With ‘Belfast Blues’

By CLAUDIA LA ROCCO SEPT. 29, 2014

“Belfast Blues” is full of impressive physical moments, when the flow of Geraldine
Hughes’s words is either emphasized or countermanded by the casually coiled
force of her body. On Saturday afternoon at the Barrow Street Theater, where the
show has returned to New York for a limited engagement, one moment in
particular stood out: Ms. Hughes standing very still and straight, embodying a
British soldier.

Would her trigger finger pull back, firing the gun aimed at the small boy whose
provocations had worked just a little too well?

Of course, there is no gun, nor a little boy — not onstage, at any rate. Save for a
shifting backdrop of evocative images designed by Jonathan Christman and spare
lighting (Mr. Christman) and sound (Jonathan Snipes), everything that exists in
this 9o-minute monologue is brought to life by Ms. Hughes, its author. Carol Kane,
who directed, must have quickly seen that her writer-actress didn’t need that much
theatrical support.

Ms. Hughes has good source material: her childhood in a working-class
Catholic household of eight in war-torn Northern Ireland. A boisterous humor
hums throughout, but it cannot stave off the stress and fear of such an upbringing;
not surprisingly, Ms. Hughes dedicates her performances “to all the children who
live in places of conflict.”

And though she convincingly inhabits a colorful crew of characters (including
the inevitable alcoholic gambler of a father whose horses always come in second),
little Geraldine is the engrossing anchor of this drama, which robustly juxtaposes
childish wonder and brutal reality. As she grows older, the balance slides toward

understandable teenage heartache in the face of relentless sectarian unrest, and
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the writing doesn’t always remain as taut.

“Belfast Blues” brings its audience to the edge of Geraldine’s adulthood, when
she is about to cash in on her ticket out of Belfast. She already has a film under her
belt, having been spotted years ago by a visiting Hollywood director. And now she
is headed to America. There are no clichés here about the land of opportunity,
however. What’s important, as is often the case, isn’t so much what she’s headed

toward, as what she’s leaving behind.

“Belfast Blues” runs through Sunday at the Barrow Street Theater, 27 Barrow Street, at Seventh Avenue South,
West Village; 212-868-4444, barrowstreettheatre.com.

A version of this review appears in print on September 30, 2014, on page C2 of the New York edition with the
headline: A Child of the ‘Troubles’ of Northern Ireland.

© 2014 The New York Times Company
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By Peter McDermott
pmcdermott@irishecho.com

There’s no surefire recipe for
success in an acting career.

But Geraldine Hughes sug-
gested some ingredients: “A lot
of hard work, a lot of luck and
timing.”

—— She didn’t
I r I s h mention talent,
though one clearly

would need that

ECho in abundance to

Interview have a resume as

varied and interesting as hers.

In recent years, Hughes has
starred in movies with Clint East-
wood and Sylvester Stallone, has
executive produced a film in
which she played a leading role
and has appeared in episodes of
marquee TV shows. She has also,
since 2003, performed her own
one-woman show in cities on
both sides of the Atlantic. Most
recently, “Belfast Blues” played
seven times to a packed Brian
Friel Theater at Queen’s Univer-
sity in the title city in December.
That success gave her an idea.

“It was in my system again,”
she said, “and people in New
York had been asking me about
it, so I thought I'd put it on here
again.”

So she will appear on stage at
the Barrow Street Theatre in next
Monday’s sold-out show and the
seven subsequent Mondays
through the end of April. “It’s
very exciting and very scary,” she
said of appearing on the set of the
hit revival of Thornton Wilder’s
classic “Our Town,” which has
been playing at the off-Broadway
venue Tuesdays through Sun-
days for the past 12 months.

“Belfast Blues” was first
staged in a 35-seat theatre that
had once been a Los Angeles
shoe shop. It ran for 15 weeks.
She’d come a long way since she
was cast in 1984 in a NBC Movie
of the Week, “Children of the
Crossfire.” She moved to the city
in 1989, got a degree at UCLA
and stayed 16 years.

Hughes flew her mother -
who is a character in the play as
is the actor’s late father — the
6,000 miles to L.A. for the open-
ing of “Belfast Blues.” She then
brought it back to West Belfast,

Hughes horrows Barrow
for 8 ‘Blues’ Mondays

Film and TV actor Geraldine Hughes will star in “Belfast Blues” in next Monday’s sold-out performance
and every Monday through the end of April.

and later to Galway, London and
back to L.A.

It tells the story of the first 18
years of her life, some of which
were spent in the since demol-
ished Divis Flats.

“There are 24 characters, but it
explores that world through the
eyes of a young girl,” she said.

“You don’t have to be a
Catholic from West Belfast to
enjoy it,” said Hughes, who was
born in 1970 and is the second
youngest of six children.

Her family and community
liked it, which meant a great deal
to her. “That made me feel that I
had permission to tell the story

wherever I went,” Hughes said.
Normally, as an artist she would-
n’t require that. “But it was about
a specific place at a specific time,”
she explained.

It was important, too, that the
groups of people who traveled in
on buses from the Shankill Road,
“on the other side of fence,” also
enjoyed it.

Hughes argued that an Irish
sense of humor is key to the
play’s appeal. “You can't really
tell a story about war without
laughter, because people would-
n’t want to watch it,” she said.

The show led to film work,
specifically opposite Stillone in

“Rocky Balboa.” Said Hughes:
“That happened because the
casting director saw ‘Belfast
Blues.” She saw something in that
performance she thought would
absolutely work playing a work-
ing-class Philadelphia girl as the
new love interest for Rocky.”
The news that she got that
part came as a welcome silver
lining just days after she’d heard
that plans for a Broadway pro-
duction of “Shining City,” with
its playwright Conor McPherson
directing, had fallen through.
“That was heartbreaking,” said
Hughes, who was due to star in
the show. When it was resched-

uled, a new director enlisted ar
entirely different cast.

Hughes has more recently
played in Eastwood’s critically
acclaimed “Gran Torino.” How-
ever, she had decided before the
recent film roles came her way tc
move to New York.

“L.A. is a very strange place if
you decide not to become part of
the factory. I was difficult to cast
because I look like a real person,”
she said. “I didn’t and wouldn’i
buy into the idea of changing
how I'look — by starving myseli
or having plastic surgery, whick
is a huge part of that culture.”

She cited other familiar com-
plaints: the “monotony of one
season” and the fact that one has
to drive everywhere.

In any case, New York is more
central for her.

She will soon begin work on ¢
project that is inspired by the
South African work “Truth ir
Translation.” It will be staged ir
Belfast later in the year.

“We have an ensemble of 1(
Northern Irish actors,” she said
“We'll be work-shopping and
developing the piece over the
next couple of months.”

Another Northern Ireland
focus is writer Abbie Spallen,
whose work she admires greatly
In 2009 she was executive pro-
ducer for the film version of Spal-
len’s “Pumpgirl.” In it, she
reprised the role of Sinead, the
wife of a man involved with &
woman who pumps gas. When
she played it at the Manhattar
Theater Club in December 2007,
the New York Times’ Caryn
James called it a “glorious perfor-
mance.”

Geraldine Hughes's biggest
ambitions concern the New York
stage. “I'd really, really love tc
have a beautiful part on Broad-
way,” she said. “A big role. Thai
would be an experience of a life-
time.”

For tickets for “Belfast
Blues,” directed by Carol Kane,
go to www.smarttix.com or cali
(212) 868-4444. The Barrou
Street Theatre box office is locat-
ed at 27 Barrow Street and 7th
Avenue South in the West Vil-
lage, 1 block south of Christo-
pher Street.

Young N.IL

By Peter McDermott
pmcdermott@irishecho.com

A video featuring interviews with
taxi drivers who were shot and
wounded during the Troubles will be
featured at Scope New York, one of
five major art fairs taking place in the
city this week.

Artist Lisa Byrne herself worked for
almost half a year driving a cab in
Belfast to win the confidence of her
subjects.

“It's pretty intense,” said Peter

artists feature in Scope New York

Richards, the director of Golden
Thread Gallery, about Byrne’s video.

Golden Thread has four artists, all
between 29 and 36 years of age, fea-
tured in this year’s Scope, which takes
place at Lincoln Center. “They are four
of the most talented emerging artists
in Northern Ireland,” said Richards
about Byrne, Victoria J. Dean, Allan
Hughes and Keith Winter.

Both Byrne and Winters have come to
New York for the fair, which is being
held from today through Sunday.

“We met them in Berlin,” said

Richards about the initial contact with
Scope. “They were impressed with
what we were showing there.

“This is really big for us,” the director
said. He believes it is the first time that a
Northern Ireland gallery, has been invit-
ed to such an event in New York.

Richards said the trip was made
possible by the Creative Industries
Fund and the Northern Ireland Arts
Council. He couldn’t travel as his wife
is due to give birth very soon, but
Golden Thread exhibitions officer
Sarah McAvera will promote the

North’s art scene along with Charles
Walsh and Chris Downey.

The gallery, which is located on an
interface in North Belfast, has also
asked prominent Brooklyn artist and
County Down native Tom Bevan to
help with the trip.

Golden Thread Gallery is located at
Switchroom, 84-94 Great Patrick St.,
Belfast.  BT1  2LU.  Website:
www.gtgallery.fsnet.co.uk; Tel: 011-
44-28 90 330920, Email:
info@gtgallery.fsnet.co.uk



SWTId B ¥31VIHL

Ay

JU1V3iHL
133418
MoYyve

XI

Jieul

‘uoieIOSSY Aunb3 ,siopy ayj jo Asaunod sieadde saybny suipjeian

UOISSIWAUI OU ‘SINUIW (6 :dWI} Uni

uesung eijejeN Aq pasnpoid ajenosse
¥so\ yey Aq pabreuew abe)s

uew)suy) ueyjeuof £q ubisap uonpdafoid
sadiug ueyjeuor Aq punos

uew)suy) ueyreuof £q syybi » 13s

12031 YOIN B uId[) uandls £q parnpoid
auey joie) Aq payauip

a1jeay | 1931)§ molieg dyj je
saybn}y auipjesdy £q pawiopad § uayIm

san|g 1se}og

sjuasaid ‘swiji4 B 19)eay] Aoy
yam uonenosse ui ‘saybny suipjesay

S10°3sNOYYNHUIZIE HMM

SAI] @m:o:

Sy 2sow peay senprasp: — [[OIMUSIIL)
Suidyay Jo sreak (0] UE IO

(21045 Jo ia1ii0;

assm) o]

2LV JUDINDISTY

yeremysa
Hds

8
o
o537 2] M0 217¥/]

spanf? g+

WOd DU MMM
"P4OM 3U} pUnoJe Saljunod

JO SUSZOp U] 3[eqe[ieAR MOU ‘Aiejuawndo(]
[euIBLIQ XIAN © Se pue ] pue

AN Ul UNJ [B2LI1eaY} pajWi| 10} pases|al
1sn[ sem puabay ay; Jull4 Arejuawndop
Bujuum-pseme ay] “Jeak yunoy sy paiajdwod
1sn[ skejd mau Jo salas pausa.osuy)

[enuue s 31 pue ‘sfedieay] Asusig

yum [eaisnw Aempeolq e se padojaasp buiaq
Mou S| — | | 0g Jo sd0q do] s118q7 jo auo —
anajjag ayey ‘Areiuawndop buuuim-jealsa4
wj4 v s.Ayed1 “Ajreuoneulsiul S[eASa)

JO SUaZop Je swijy Buuum-pIeme pausalds
30UIS Sey YaIym ‘swji{ 1 Jareay] A4

ojul A1 Jo uoisuedxa ay 0} paj LoYa Sy}
JO $S322NS 3Y| G002 - }00Z WOl SLoys
fexbip ¢ bunyew ‘aai3||0d wiyy e punoy

0} UaY0) adnig Jadnpoid Bujuuim-1edsg yum
paJaupied uanalg ‘iareay) ul punoy AjledidAy
uorjelogeod Areuydidsip-sso.d awes sy}
UHM apew 3q pjnod swlj Jey} Joljaq & Yum
‘Rempeo.g-}0 pue ‘uopuo] puj 1SaM-HO
‘Isejjeq ‘elydjape|iyd ‘sejebuy so7 ‘uoisog ui
SMOYS JO} SpJeme Uazop-om} Uy} 2J0W UOM
aney suondnpoud sy pue ‘abeis uo Ajajos
pasnd0} 1Sy Ajyadlq ‘UIaly UaA)S Jednpold
pue Jopoe Ag 966 | Ul papuno ‘sieak

02 Areau oy saLiols buljedwod bujjey usaq
sey swji4 g Japeay] Ayaurd “eipaw yjoq ul
bunooy [enba iy s  193eay] Ajyaai4

610"asnoyydImuaaI6’ mmm

:siA asea|d sadIAas Buissadde

UO UOIeWLIOJUI 104 "SDIAIBS L[eay [eluaw
JO Pa3u Ul SIOJUSS pUN0g-awoy Ydeal pue
‘uondippe yum buybbniis asoyy 03 buiesunod
Jayjo ‘Adetayy pazifenpiaipur yum asnge

PIIY 4O swidIA Jealy ‘swelboid jooydsiaye
pue Jawwns u yinok abebus ‘jooyds

JIsn|y 4no 1e pjo pue bunof yoeay ‘Aiaiod
3SNOH YdIMuaaJy 3y} Je suoniqiyxe Auajjeb
pUB S9UPIS3I 1S0Y ‘SI21Ua) Jojuag Buiauyy
1no 1e sjeaw joy buinias Aq spuesnoy}

0} 2482 pazieads apinoid am ‘Aep

yoeg “sani| bulyn ‘Ayijeay pesj sisxiop
map buidjay o} payedipap Uaaq sey asnoy
UDIMUS31Y 706 | SDUIG ISNOH YI1Mudaly
uBlja) B Jafng s,uoseas ise|

Apuadal 1sow pue ‘sanyg jseyag ‘pusiyfog
s,pusLyjm Ay ‘soN diyf ‘ssep9 butied 94y
‘sAp)4 210]S ouBl 3y “"07) a1jeay| uadbid
‘puowyy ppoy ‘1) Awiir “iope- snsaf

ay | ‘puog sawef ALieay sey peq A ‘apund
uajoy aiq Apue) sjuey Aqeg ‘iiebueng
ay| ‘eouaWy pajie 1ajeal Moy ‘buye]
uay omj ‘buiieoy ‘aa.p yeo ue sy 1ybi7
Pay ‘feuoinzsuodUy) uund ujjo) pajussald
Sey aJ1eay| 19211 Molleg ‘uolippe Uj
"WYY Y31 puB UOSHY [SIUBQ ‘95B/ 9Y] 18T
‘oneq ® (| ‘bing ‘mopeys s,uosip ***"pji) o
‘buyssiy auoy ‘umoy inQ ‘s¢ apnsde) ‘apeyy
2.3 SayeISy ‘uyaquA) ‘saqli] ey auyl
Jii Buipnjpul ‘pliom 3y} punoJe wody sisiye
pUB SMOYS ()G UBY} S10W 0} 3WOY U33q

sey |gg Aresianuue Jeak-g| sy buielqaled
Apualnd s |Gg ‘J91eySMIM WO | pue 3940
11005 Aq pajeladq asyeay] 3aa13§ moleg



‘Ajiwey pue puegsny

Jay 01 syuey] ‘(esadq A Yiop maN) euedsny
eLgeAR) ‘awayog e7 eladq ‘Auedwo)

Ja1eay | 1adsold 10} S1ay10 pue ‘abpry anjg ay;
Jo Aog uapjoy ‘el ‘pooj4 8y ‘urerin) uoyy
‘payoojun ‘huedwoy Jateay] ynuAigy/Nand
Y] Joy abur.) 1587 J0 Jamoj{ ajiiI]

1191SNQU0Y) SaJa14 a7 10} Uogeppay Azoog
YIS Y00y B S buipiel Juapisald ‘Sedureay]
voduaneq Joj buippay ueyey Aey big Ay

® zAog sy ‘suoipnpold 1iey uoskef Joy omy
104 Jopiny :Kempeolq J0 ‘san|g iseyag uiol

0] paj|uy} SI pue Jabeuew abels e S| ¥sa 1e)

wod ueygreuo mmm *buiddip> dnoib del
Y} JO JaquiaW B S| pue ‘Y1) e Juswpedap
Jayeay) ay} ui ubisap punos saydes}
fjreuoisedo ay 'sajebuy so u buinlj Jajeay |
pue wji4 4o} Jaubisap punos pue Jasodwod

e 5| sadiug ueyjeuor sadiug ueyjeuof

"abeig

[BA}S9- WA[BS-UOJSUIN Y} pue ANsIaniuf
15010 e Aq suoyeLie) £€ S,uBWNEY SSIO|
40 uonaNpoid SAIeIOgR||0D € |07 B Ul painjes)
a4am suonaafoud euiblio s ueyyeuor Auedwo)
aJeay] uisjue saded paseq-euljoue)

UHON Joy ssauayr papiad i S ebulg [alue( jo
2Ja1Wald pHom € |0 Y} pUe ‘duoy 137 S, uely
peaq ‘oquinly Aliaquiy ‘je4 ixap paubisap
os[e sey ay "uoipnpoid a1jeay] uodigny

a3 Joy ubisap bunypbi| pue J1Uads 10} Spremy
UOIJBAQ) /] OM} JO} PRJRUIWOU SBM PUE ‘UOPUOT
pue 4104 MaN ‘Isejjag ‘obediy) ‘sajebuy so Ul
SANUIA 10} Sarjg ISEJjag 10} UOISIA SIY duljal 0}

panuijuod sey ueyieuor ‘ubisap Aisbewr eubip
159 10} pJemy 3|21 SO ewel( sajebuy

SO7 8y} Wiy pautes sanjg jsejjag S,[enuiA Jo
aJa1wald ppom ay] "1afolyd auyeay] [enuip ay]
J0 Jaquaw Bupunoy e sem ueyyeuof ‘LB
u sjpbuy pue ‘Dafo.y ajweiey ayy ‘yiey

Jo sadeuy ‘sbuyy “ea7 buly ‘Josuey ‘9aiphing
apnpui suoipnpold a|geloN "IN ‘Wajes-uoisul
ul Ajis1aniun 1sa104 ayep 1e ubisap buiybi pue
21UDS JO J0SS3j0id B S| URWISHY) ueyleuof

"9A] SJeaj M3 aJenbg sawi|

Buipnppur ‘sjuana anj| afeas-abuey jo uodnpo.d
Ul SYJom os[e 9H jjegioo auw|Axas dwe)ily
pue ‘(aouen]) Yo Ul eysiy ‘ojayi0 ul obe|
‘UeLWSafeS B JO YiPa Ul pleulaq ‘aunseay o)
aunseay (Jo suoipnpoud sresedas) u Aedwoy
puUB 0PN SapNpUl YoM Bundy 1ejus) Jewsbp]
s,V 1e yraqoeyy buiwoddn ayy pue ‘sjoy ay;

ul inaq ‘198435 uebioy iaddng jseq ‘el uelosy
ayj 1e Jybiy ‘sbei ‘spiemy a.eay| aneaoul)
JUO4 M3 Spnpul sIpald bupnpoly uolepuno
3J1e3Y]| SAJRAOUU BY} JO JOPUNOJ-0D B

pue ‘10108 ‘Jopalip ‘19dnpoUd e S| 1ZZod1l YIIN

‘IIe4 15| AN

Ul J0US ‘Mojjajpag ayi je oysuay Wiy Y} uj pes)
® Se pue ‘Jaquanop Ui buiuado ‘ssausiaydwio)
,S3S0| Jewey| Jo aJaiwald 1 sy} Ul uaas

3Q IXaU [|IM UBAR)S ‘J03a® U SY 97 Jaquialdag
‘Kepli4 uo XN uo Ajaaisnxa buiweasis sueis
UdIYm ‘pusaba ayj JuL4 Areuawndoq feulblg
XIIJ19N 2y} pue 949j9g ayeyy Arejuawindop
Butuum-preme ay} :sybiybiy wiiy ‘65365 e
sbej Jay yum AN 03 YJom s,uipiely auef bujuinial
pUR ‘s/) JO IO Y] UM Y] O} SISO Jewey|

40 om 3y} bungap ‘sajebuy so7 ul sauas
PaUaa.Isuf [enuue ayy :apnpul siybiybly abeys
'sanjg 1sejjag 0} UOIPPE U] 'sunJ Aempeolg

-Jjo snoiraid pue ‘aJjeay] 0yog S,UOpUOT
‘asnoy eJadQ puely s iseyjag ‘reqoyd Ue ajia4
s,Isejjag 1S9 Ul sunJ yum buoje sanyg jseyag
40 a13jwaud ppom ayy padnpoud Apuanbasgns
3y pue ‘mopeys s,uosi u Jay yum buireadde
uaym saybny aulpfelan yum buryesogeod
uebaq oym Jadnpoud pue Jojoe ue S| ‘swjiq

% Jajeay| Ayadi{ JO JapuUNo} ‘UIdY UIAR)S

«Iplwiyds Awry ojqeseaiqun

ay], pue ,weyion, s,AL Buiwy Apusrnd

SI YS UajIn)) pue ‘sanje) Ajiwe sweppy
‘2buno7 saa.l| “iajjly YO ‘SILISIS UoWa] Y/
‘pabo0.2s ‘apLig ssaduli4 8y ‘sje) Jebuesis
B UL 4oN0T 1S91831Y S, PIIOJ 9] ‘UOOUIBYY
Aeg bog ‘(wou premy Awapedy) 19215
13]Sa ‘B aluuy e 1se7 ay| ‘abpajmouy
Jeuse) apnpul swil (wou Aww3) ,adoy
obeoyy,, pue (skww3 omy) Ixe] . sapnpul
UOISIAS[3] "Spjobligy uoop-ayj-ui-uey

S |apuiz |ned Auuyor pue apjuei4 s AeNdW
UL | AIsjshy jo uewoy |/ SeraneSSR)
uyor ‘Asjusy yeg Aqyoay Awe4 pue

‘10ds fypn7 ayy ‘aunjeubls “yeai j043u0) o4
Als s 1aqan Aure payoyy ‘uolyd3 eipq pue
vION Aq ‘9104 | JBYM PUB ‘SSOT ‘@107 ‘UOSYIIY
ue| Aq papauip Ynoy s,uaipjiy) s,uew|ioy
uey||r :sapnpul 3bels sanyg jseyeg 131p

0} buiuinjai aq 03 pasouoy i duey jose)

“PIYU0d Jo s30e|d Ul dAI| OYM UIP|IYD dY}

(e 03 SadueWIOpad JaY S3jeIIPap Sulp[esay)
2139 IR YuM ‘pUi 40 InQ dull|
S,UBULISAO| UBJ(Q) Ul UOOS UIS 3 ||IM pue
ujoour bugyy pue ‘sjnos peaq ‘eogreq Aoy
‘outio] uBJY S3INYE3) U} Ul PaLIe]s Sey pue
J1UB)ESUBI| 400q S,UUB)I|Y WNJO) pIje.Lieu
0s[e ayg ,,'d10I\ 2YS Japiny,, pue ,‘19piQ

Q MET,, ,‘NAS J3pIQ B MeT,, ,|) J9pI0

pue meT,, ‘43, ‘M Poo ayL,, KB,
anper asiny, . ‘spoojg an|g,, ‘(burndau)
JSIPeIG 3y, :apnpul supaid AL saybny
PAJYDIY Sy pue Uiy dy ) ‘ueewysiuy

Jo ayddLr) ayy ‘mopeys s,uosip ‘(Aempeoig)
suone|suel] ‘(D) pbdwng ‘(aieay|
fiouaday ysu|) Asuaams Ajjoy “(pug 1sam
a3y pue Aempeougq) wayesn.ar ‘(kempeo.q)
oelabiag 9@ ourif) apnpul Sypa.d

abeIg "2101M OS[e dYS YIIYMm ‘sanjg 1seyog
10} aourwWIOMa BulpueISINQ 10} UOITRUILION
pJemy anbea ewel(q © pue spiemy apuI)
\SOI1) BWRI(] PUB ‘pUBLIEY) ‘UoiIeAQ) S9jabuy
SO7 9y} panas sayBny surpesay

el Ajw3 % ‘saybnysopuid Jousyy ‘JojiN yiog ‘Agiei
UBAT ‘pJeuul] ues( ‘SIJABSINOY| SULIAYIR) ‘puUoWIel(] BYSES ‘IUBISUOY BIEL) - JJelS 3SNOH JO 1U0.4

BaN( UeLg - JUR)NSUOY [BIIUYI3 |
13]yoy] ysof - Josiniadng [eauyda |

uos|Q eunsuy ¥ 1zzosag fof - uswiiedaq Aretsy

ouej|bex) eLOPIA - Jabeuey Auedwo)
eqleq Awy - Jabeueyy [eJauay

J91jeYSHIM WO | 1§ 3340 100G - 1013l buibeueyy
:Buipnpul ‘a1eay | 199115 MOLIRg 3Y} JO JjelS Y} 0} pUB ‘3|l Jouo)
‘auode) proy) ‘Ausiaaiun 153104 axep 01 Syuey) [eIdads spuas uoidnpold ay| syueyy jeads

*Rdiigng Jayuap usy Aq pajpuey sem Adignd pue ‘uewey

pey Aq paialip [ea1uyda} ‘19ayds Apuy Aq pabeuew abes uoidnpold ‘uewisLY) ueyleuof

Aq paubisap ‘prey ssjiey) Aq patoalip ‘Uialy uaAllg Aq paonpoud sem 3| *(ysn) V) ‘sejebuy so

Ul 2J3eay | eljyeQ Ye|g 2Y1 1e pawiopad sem pue (1013l dASIHY ‘UBWRYS 11e|y) 2113y eljyeQ
YB|g Y} YiIM UOIIRPOSSE Ul (4010211 JBSILY ‘(1219 wiy) 13[0ld aa1eay| [enuip 2y Aq pajussald
1SJ1} SeM San|g isejjaq ‘WwodPpaloldaijeayienpIA MMM 23S ‘UOITRULIOjUI J04 oM mau Buibels pue
‘buidojanap ‘BuiAyiuap! 0} palIWod aAd3|[0d ,Sisiue Jyold-uou e s 1afold ay| 1alold alieay]
[BNUIA 3Y] 4O SISqWiaW Ym UoIjeloge]j0d Ul padnpoud isily pue padojeaap sem sang isejaq

san|g ise}|og



